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the title of " Wonder of the Age/' was one of the
most famous of the Mogul portrait-painters,
though comparison of his known works with
those of Bichitr and Mir Hashim is hardly to his
advantage, The Wantage Collection at the Vic-
toria and Albert Museum has a portrait by him oi
Khwaja Kalan Beg which gives the impression oi
being an excellent likeness of an obsequious old
courtier, bordering on senile decay, but it lacks
the freshness of Bichitr's and Mir Hashim's
technique, and the elaborate stippling of ttw
drapery, in imitation perhaps of European minia-
tures, is rather overdone.
Mansur's daim to distinction rests rather upoi
his admirable portraiture of birds and animals
The atmosphere of the court under Jahangir am
Shah Jahin was too materialistic to produo
devout lovers of nature like the Chinese an<
Japanese, or the Indian Buddhist painters. Man
sflr, Manohar, and others were only permitted t
study birds and animals as zoological ornament
of the Mogul Court, posing for their portraits a
the Padshah's proteges, never whirling in fligh
across the heavens or enjoying the freedom <
tlie forest.
Not that Jahangir himself did not fed deligl
m the beauties of nature: his memoirs gh
sufficient proof of Ms keen artistic temperamen
But he lacked the sincere religious feeling of h
father, and was too sdf-centred to inspire gr&